SIYAH-BEYAZIN OLANAKLARI

Resme 1992 yilinda basladi. Desenini gelistirmek i¢in degisik atolyelere devam

etti. IIk yetisme donemindeki islerini 1994 yilinda Istanbul’da Pentimento Art
Shop 'ta sergiledi. 2004 yilinda Akatlar Kiiltiir Merkezi’nde diizenlenen bir karma sergiye
katild1. 2007 yilinda Istanbul’da Petrol-Is sendikasinin galerisinde ilk bagimsiz sergisini
acti.

Cemile Bulut 1980 istanbul dogumlu. Akademi Istanbul Grafik Boliimii mezunu.

Cemile ikinci bagimsiz sergisinde yer alan resimlerinde ¢izginin ve siyah-beyazin
olanaklarin1 smamayi siirdiiriiyor. Siyah-beyaza bagimsiz bir renk giicii kazandiriyor.
Bunu yaparken graviir tadinda igler ortaya koyuyor.

Kalemle kadrajin en u¢ noktalarina kadar girerken sasirtici bir disiplin sergiliyor.

Sanat¢cinin dis gerceklikten ¢ekip aldigi tanidik objeler ve figiirler kadraja girerken
bagkalagima ugruyor ve fantastik bir resim diinyasinin kurucu 6gesine doniisiiyor. Estetik
bir kimlik kazaniyor.

Bu baglamda sanat¢i yavas yavas kendi 6zgiin ikonografisini kuruyor. Bu ikonografi onun
resim dilinin dikkate deger bir bilegeni.

Cemile’nin resim dili, Kandinski’nin deyisiyle, “i¢sel bir zorunluluk”tan kaynaklaniyor
ve bu yoniiyle “insan ruhuna dokunuyor”. Insani hayat ve sanatin etkilesimi iizerinde
yeniden diisiinmeye zorluyor.

Bu dilin sessizliginin icerdigi insani sese kulak verelim. Acilarimizi, umudumuzu,
ice kapaniglarimizi ve hayata acilislarimizi, sarsilip yeniden ayaga kalkiglarimizi,
korkularimizi ve cesaretimizi anlatiyor.

POSSIBILITIES OF BLACK-AND - WHITE

Cemile Bulut was born in Istanbul in 1980. She graduated from Akademi Istanbul Graphic
Arts Department. She started painting in 1992, and exhibited her early works in 1994 in
Istanbul. In 2004 she participated in a group exhibition in Istanbul. In 2007 she exhibited
her works at the Petrol-Is Union Gallery in Istanbul.

In the pentures (a word coined by the author to describe her pictures made with pencil) in
her second solo exhibition, Cemile keeps on testing the possibilities of black-and-white,
and produces pieces of art giving a taste of engraving. The striking impact of the pentures
relies to a great extent on the use of the evocative power of tones. The black-and-white
acquires an independent colour strength.

As the objects and figures picked up from reality enter the rectangular frame of the
pentures, they experience a metamorphosis and are transformed into a component of a
fantastic pictorial world, gaining an aesthetic identity. The juxtaposition of unrelated
elements strengthens the effect of this world.

In this context, her personal iconography, which is a significant element of her pictorial
language, tends to take shape. In her pentures some motifs are hard to read in their
metamorphosed form, but it is these forms which give them a special flavour.

Pictorial language of Cemile, as Kandinsky put it, arises from an “internal necessity”,
and on that sense, it profoundly “touches the human soul”. It obliges one to question the
interaction between life and art.

Let’s give an ear to this silent voice. It tells about our sorrow, our hopes, about withdrawing
into ourselves and opening ourselves to life, about our fears and courage.



